About 0u tOft[»eBleBax Theatre Company...

Founded in 2004, O*B? is devoted to the experience of
theatre in all its forms. O?B? provides an environment in
which our participants can experiment with all the
aspects of production, from acting and directing to
technical and administration. For more information
about O?B?, please send email to info@o2b2.org or call
301.922.1865.

Coming Attractions:

Spring Production
- to be announced -

To benotified of upcoming auditions, wor kshops
& performances, please subscribeto:

02b2-announce@yahoogr oups.com
or visit our web site at
www.OutOftheBlackBox.org

Contribute to 0°BA...

If you enjoyed this performance,
we hope that you will consider
supporting our company’s theatrical projects
by sending your contribution to:
OutOftheBlackBox Theatre Company
P.O. Box 2357
Bowie, MD 20718-9998

OutOftheBlackBox Theatre Company is a Maryland Nonprofit Organization
Federal 501(c)(3) status pending
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Thank. you far caming!

Please note:

There will be two 10 minute intermissions
in this play.

Refreshments will be available
during each intermission.

NO smoking is allowed
anywhere inside the building.

Please turn off ALL electronic devices
during the play.

The use of recording equipment and
taking of photos during performances is
strictly prohibited.

In the event of an emergency, please walk
to the nearest exit.

Please use the enclosed survey sheet to
give us your comments and suggestions
for future work.

Rosencrantz g Guildenstern Are Dead

Considering today’s media attention and idolizing of celebrities
and the high-brow image associated with theatre, it’s hard to
imagine that until Shakespeare wrote Hamlet, actors were pretty
much regarded by polite society as scum. Even with playhouses
such as The Rose and The Globe, the majority of those who were
either forced to or chose to make their living as actors eked out
their existence traveling to inn yards and taverns, contending with
less-than-polite audiences for very low pay. The general complaint?
Theatre encouraged disreputable, licentious behavior and spread of
the Plague. Because women were not yet permitted to appear on
stage, women’s roles were played by adolescent boys. Religious
detractors of the theatre argued that it was sacrilegious for men to
assume the costume of the opposite sex. As the Reformation of the
English Church gained strength, the church declared that play-
acting was “too Pope-ish” because it had been used as a tool
through which lessons of the Church were taught.

In 1574 Queen Elizabeth I, an avid supporter of theatre,

granted the first royal patent to the Servants of the Earl of \

Leicester to form one of the first theatre companies under James
Burbage, giving them royal protection for playing “comedies,
tragedies, interludes, stage-plays & other such-like.” By Queen
Elizabeth I's death in 1602 there were eleven public and private
theatres in London, under the patronage of various nobles and
members of the royal family.

The environment of Elizabethan theatre bore no resemblance
to today’s theatre experience. Theatres were mostly open-air arenas
surrounded by “box” seats, with an area in front of the stage called
“the pit” which was occupied by members of the audience referred
to as “groundlings.” It wasn’t uncommon for noble patrons of the
theatre to pay extra money for the privilege of having a seat on the
stage (where they frequently engaged in card games, dining or hob-
knobbing with the actors backstage during a performance. Because
theatres lacked artificial light, performances were usually held
during afternoons, which served to support detractors opposed to
public theatre, as apprentices and laborers would often play truant
from their duties in order to attend plays.

After King Charles I was deposed during the English Civil War
(1642-48) the public theatre was all but completely closed down.
During the Restoration of King Charles II, public theatres were re-
opened and all actors were given protection from persecution and
prosecution as “property” of the Crown.
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Production Team
Director Rionn Kelly
Producer Jo Rake
Stage Manager Geoff Rake
Light Design Fred Bauer

Costume Design

Costume Construction

Sound Design

Set Design

Set Construction

Stage Crew
Box Office

Hair & Makeup, Combat
Choreography, Properties

Rionn Kelly & Jo Rake

Rionn Kelly, Jo Rake,
Susan Wallace

Gary Schwartz

Music by the Master and
Seamus Kennedy

Betsy Delaney

Betsy Delaney, Joshua
Chambers (Day by Day
Painting & Carpentry,
LLC), Fred Bauer,

Aaron Bauer, Geoff Rake,
Bill True, John Battersby,
Samantha Battersby
Aaron Bauer

Terry Nix, Bill Jones,

Jo Rake, Sandra Cox True,
Jodie Battersby,

Greg Mangiapane

The Cast

OutdfthBlack Box Theatre Company Board of Directors:
Bill Jones (President), Betsy Delaney (Vice President),
Lise Mendel (Secretary), Jo Rake (Treasurer),
Sandra Cox True, Penny Martin & Greg Mangiapane,
Directors-At-Large
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Director’s Notes

To be, or not tobed Thatis the iuestian.

Innit? One of my favorite philosophical arguments in
which to engage with my braniac friends over a good (or
even a cheap) bottle of wine is the question of “Divine
Plan (or Fate) vs. Free Will.” Are we all just fleas on a
dog? And if so, where is the dog? Did the Devil really
make us do it? Or, are we all merely the victims and/or
the masters of our own choices?

In Rosencrantz &  Guildenstern  Are Dead, Tom
Stoppard, by telling one of the great stories of Western
Drama—which itself already begs the question of Fate
vs. Free Will—from the perspective of two relatively
minor characters, presents his own creative argument to
this very question. Are Rosencrantz and Guildenstern
simply a pair of hapless dupes who stumble into what
the Greek Dramatists referred to as a Deus Ex Machina
or, when summoned to Elsinore, could they have said
“no”?

The limitations of our performance space and the
need to conserve on the number of bodies on stage and
in the wings presented an interesting challenge and a
fascinating vehicle by which to explore that very
question. Just who is the Lead Player, and why does he
seem to have such a keen insight into the fate of
Rosencrantz and Guildenstern?

Because he’s seen the script. The protagonists might
have changed, the scenery and costumes might have
changed, but the story always stays the same. “We're
tragedians, you see. We follow directions—there is no
choice involved. The bad end unhappily and the good
unluckily. That is what tragedy means.”

And so I invite you to sit back, relax and ponder
your own destinies and choices as you follow
Rosencrantz and Guildenstern “down the Rabbit Hole”
and into Denmark.

—Rionn 7651117

Director, Rosencrantz 5 Guildenstern Are Dead

in A Christmas Carol, The Musical (MATC). Rionn was
thinking about changing hats and directing when O?B?
approached her and asked “Hey, how’d you like to direct a
show?” It seemed like the logical step. “Love and thanks to
my mom and dad, who I know are watching from the best
seats in the house and to the other ‘bad penny’ for your
patience, support and ‘sweat equity’ on this production.”

Betsy Delaney (Set Designer/Publicity/Logo Design)
Betsy is founder andArtistic Director of O?B% Recent
projects include directing four of nine scripts performed as
part of Suzan-Lori Parks’ 365 Days/365 Plays cycle (taking
two onstage parts in the project), Six Characters in Search of
an Author and A Company of Wayward Saints and sound
design for Murder Takes the Stage (O’B?), set designs for
Tantallon Community Players' To Kill a Mockingbird and the
Rudes' Comedy of Errors. Betsy has just taken on a new role:
Director of Community Initiatives for the Washinton
Revels, just in time to produce the 25th Annual Christmas
Revels this December.

Geoff Rake (Stage Manager) is herding the O’B* cast and
crew again (SM, Murder Takes the Stage, A Company of
Wayward Saints). Geoff has been SM for TCP’s A USO
Christmas, To Kill A Mockingbird, The Mikado and The Last
Flapper and has appeared onstage in TCP’s A USO
Christmas and Ragtime. Geoff has been involved in many of
the tech aspects of production including program, spot
operator, stage manager, set construction and whatever else
needs to be done (or his wife talks him into).

Jo Rake (Producer, Costume Design) wears many theatre
hats. A few of them are: Director (Murder Takes the Stage,
O?B?), Actor (Grace, Bus Stop, and Miep, The Diary of Anne
Frank for TCP, Director, Six Characters in Search of an Author
and Columbine, A Company of Wayward Saints, for O*B?),
Costumer (Bye Bye Birdie, Becket for SMP, The Mikado, The
Prime of Miss Jean Brodie for TCP, ...Saints for O*B?). “I
must spend several hours each day doing something for
theatre. I wouldn’t have it any other way.”
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Who's Who in the Cast

Production Team

Sophia Medley (Tragedian/Ophelia) received her BA in
music performance from St. Mary-of-the-Woods College,
IN. Sophia's theatre credits include Electra in Aeschylus'
Electra (Theatre Lab), As You Like It (Celia), The Women
(Mary), and Agnes of God (Agnes).

William H. True (Player) studied at Boston University's
School for Theatre Arts and has appeared in numerous
productions around the country, most recently as Bob
Rayfield in O* B*s production of Murder Takes the Stage,
Claudius in Hamlet and George Washington in The American
Revolution.

Banafsheh Wallace (Rosencrantz) is a native to the DC
Metro area. Having grown up onstage, Ms. Wallace has
performed professionally with several theatrical groups,
including performing in the Wings Tour Cast, touring in
Austria, the Czech Republic and Scotland, under the
auspices of Quest For Arts. While in the Czech Republic,
she studied movement and mime at the renowned JAMU.
Her most recent role was as Sandy in The Prime of Miss Jean
Brodie with TCP. Ms. Wallace is very honored to be a part
of this production, and thanks Rionn for calling her back to
the stage and reminding her what the greasepaint is about.

Rionn Kelly (Director) Rionn became involved in theatre
at the tender age of 7 when her school psychologist
suggested to her parents that they find for her some kind of
creative outlet or the school was going to have to ask them
to medicate her. Over the course of the ensuing 30 years
Rionn has had the pleasure of performing in productions
ranging from Children’s theatre to the classics to musical
theatre to modern comedy and drama, working with local
theatre companies. Among her favorite roles are Justine
Moritz in Frankenstein (PTC)—a production for which she
was also Costume Designer, Der Schoener Geist (The
Gestapo Commander) in The Diary of Anne Frank (TCP),
Erna Tinker in A Hotel on Marvin Gardens and The Narrator

Cast

Banafsheh Wallace
Heather Martin
Bill True

Jay Chiang

John Battersby
Giselle Gilpin
Greg Coale

Sophia Medley
Doug Graupman
Penny Martin
Samantha Battersby

Rosencrantz
Guildenstern

The Player
Tragedian/Hamlet
Tragedian/Claudius
Tragedian/Gertrude
Tragedian/Polonius
Tragedian/Ophelia
Tragedian/Horatio
Tragedian/Guard
Alfred

There will be two 10 minute intermissions in this play.

Syacml Thanks To...

Tantallon Community Players
the Greenbelt Arts Center
Joshua Chambers
(Day by Day Painting & Carpentry, LLC)
Betsy & Dan Delaney, Penny Martin
Becky Sunday and the members of
St. James Episcopal Church
Angels: John Pomeranz
Contributors: Deborah Begley, Lige & Brian

Carpenter, Alison & Wesley Gallup, Bill & Ginny
Jones, Lise Mendel & Steve Kramer, John Malloy,
Penny Martin, Jo & Geoff Rake, Marcia Schroeder




Who's Who in the Cast

John Battersby (Tragedian/Claudius) is making his O*B?
debut. John appeared as Uncle Jeff in Mame and Mr. Van
Daan in The Diary of Anne Frank for Tantallon Community
Players (TCP). John's previous regional performances have
been in Mame (Dwight Babcock), Once Upon A Mattress
(Prince Hal) and The Man Who Came To Dinner (Mr.
Stanley).

Samantha Battersby (Alfred) is appearing with her uncle
for the third time. Sam's theater credits include Mame, A
USO Christmas (2006) and The Diary of Anne Frank for TCP,
and The Nativity Story at Grace Lutheran School.

Jay Chiang (Tragedian/Hamlet) This will be Jay Chiang's
first major performance with O?B?%  Past performances
include the one act Worst Possible Time For Writer's Block as
the Minion of Death (Cedar Lane Stage), Wait Until Dark
as Sgt. Carlino (Chevy Chase Players) and various high
school dramas. (Considering Jay's youthful appearance, it
was some time ago). When he's not playing other people on
stage he plays the parts of roommate, son, martial artist and
office lackey. Jay would like to thank his family, friends
and A.L. for their love and support.

Greg Coale (Tragedian/Polonius) A 35 year stage veteran,
Greg has played Polonius in the “real” Hamlet. Other roles
include, Iago (Othello); Canon Mick O'Byrne in Philadelphia,
Here I Come! and Renfield in Dracula and Severus Snape
locally for the 7th book release. Favorite musical
roles include, Ebenezer Scrooge in A Christmas Carol (three
times, including this year, with Musical Artists Theatre
in Brooklyn Park, MD); Mr. Beaver in Narnia; Old Man
Strong/Hot Blades Harry (Urinetown); Giuseppe Zangara
(Assassins); Scarecrow (Wizard of Oz); Andrew Carnes
(Oklahoma!), the Rabbi (Fiddler on the Roof) and FDR
(Annie). He is also a film; TV & voiceover actor, having
played significant roles in each medium. He co-starred in

a short comedy film, Blood Money, which was audience
choice and first place award winner in the Baltimore

48 Hour Film Project, qualifying for international
competition. His voice appears in Sid Meier's award
winning video game, Pirates. Thanks again to his wife, Ellen,
for allowing him to venture again into the fray.

Giselle Gilpin (Tragedian/Gertrude), a local actress, has
been involved in theater and film for the past 3 years. She
has appeared in quite a few commercials and independent
films. Her latest film, Sophie, was featured in Baltimore's 48
hour film festival. You might have also seen Giselle perform
with the Kuumba Players when she played Lutiebelle in the
musical Purlie. Giselle is currently a full time teacher but
plans to make that much desired transition to acting full
time. Balancing two careers has been tough, but Giselle is
definitely going to follow her passion in the performing arts.

Heather Martin (Guildenstern) is very excited to be
making her O*B? debut with one of her all-time favorite
plays. A graduate of Washington College, she's excited to be
jumping back into the community theater fray with such
roles as, ditzy secretaries, corn demanding peasants,
naughty schoolgirls, and cat boilers extraordinaire. Heather
is happy to add "cross-dressing danish" to the list and can
only hope that shell get to play someone "normal"
someday. Nah.

Penny Martin (Tragedian/Vic/Guard) has ... played many
roles in her time; sometimes as a woman (Aunt Jane, in
Murder Takes the Stage with O?B?), sometimes as a man
(Shakespeare, in Shakespeare on the Green, with the
Greenbelt Arts Center (GAC) and sometimes as both in the
same production (Gravedigger/Clown and Montano in
Hamlet: Revenge! with Celtic Dog Productions/GAC). She
would like to thank Rionn for this opportunity to get in
touch with her inner ham.
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